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Poet, playwright, director and actor An-
drej Rozman Roza was born in 1955 in
Ljubljana. He dropped out of Sloveni-
an Studies in 1978 to found the “Poces-

tno gledalis¢e Predrazpadom” theatre
with friends, organizing a series of visits
to Ljubljana by foreign street theatres over
the next few years. In 1981 he founded
the Ana Monro Theatre, running it until
1995. He was the initiator of the improvi-
sational theatre movement in Slovenia. He
writes parodic and comic songs, modern
fairy tales and comedies for young and

Zvonko Coh

Photo: Joze Suhadolnik

old, and he also reworks classic texts for
other media, translating and modernizing
them. In 2003 he founded the “Rozinteat-
er” theatre. He has received a number
of awards for his work, among them the
Golden Bird Award (1984), the Levstik
Award of the Mladinska knjiga publish-
ing house (1999), Radio Slovenia’s Jezek
Award (2005), the Desetnica award of the
Slovene Writers' Association (2008), the
Zupanci¢ Award (2009), and the Preseren
Fund Award for Literature (2010), which
is the highest national award.

Webpage: http://www.roza.si/
Email: roza@roza.si

Mlustrator Zvonko Coh was born in 1956
in Celje. He studied painting at the Acad-
emy of Fine Arts and Design in Ljubljana.
In his further studies he began to special-
ize in cartoons and illustration. He works
in the area of illustration, comics, visu-
al communication, artistic animated film
and television advertising. He has illu-
strated dozens of books and created many
short animated films, as well as, with Mi-
lan Eri¢, Socializacija bika? (Socialisation
of a Bull?), which was the first Slovenian

full-length animated film. He has received
numerous awards for his work, among
others the “Golden Pen” (Belgrade, 1983),
the Levstik Award of the Mladinska knjiga
publishing house (1988, 1999 and 2015),
the Preseren Fund Award (1999), the
Association of Slovenian Artists Hinko
Smrekar Prize for illustration (2002), and
he also made the International Board
on Books for Young People’s honour list
(Cape Town, 2004).
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Andrej Rozman Roza’s Little Rhyming Cir-
cus consists of twenty-seven witty chil-
dren’s poems that also will not leave adults
cold. This collection performs exceptional
verbal acrobatics, full of refined humour
in which the whole world is to be found -
from milk to crocodiles. “Roza’s poetic
modus operandi, such as parodic referenc-
es, witty humour and free use of language
are characteristic also for his children’s
poetry, which he has been publishing since

1993 as illustrated books (most frequen-
tly with the painter Zvonko Coh) [...].
His creations are wittily ideal. The poetic
method frequently resides in the fact that
he lends a commonplace object imagina-
tive depth and life. [...] Roza delights in
stoking the child’s imagination through
horrifying, ‘creepy’ figures, or rewriting
children’s fears as in the poem Lullacry,”
writes anthologist Andrej Koritnik in the
Afterword to his selected works.




Media Reactions

Andrej Rozman Roza’s twenty-seven po-
ems are surely known by many a Slove-
nian reader, and in this new edition [...]
theres a crocodile who wants to fly, milk
that doesn’t want to become cocoa, Jake
the nightmare-hunter, along with oth-
er characters to amuse more generations
of Slovenian readers. This is mainly be-

The poet Roza and the illustrator Coh has
turned away from the usual loving lulla-
bies, innocent drawings, simple rhymes
in the schoolroom tradition, and battles
between good and evil. They pay utmost
respect to child readers’ brains cell. [...]

cause we can describe the poems with the
same words as the illustrations: they are
sprightly, impish, imaginative and witty,
yet impish and naughtily glimmering, in
short, perfectly suited to young people who
like to find pleasure in fun and reading.

Gaja Kos, from the justification
for the “Golden Pear” Award

Roza’s straightforward poetry makes that
the rhymes seems so natural that you feel
everyday speech is in fact the most ornate
of forms. An excellent example of the jug-
gler’s art.

Bernard Nezmah, Mladina




USTRAHAVANKA

Postelja je Ze postlana,
pod rjuho pa podgana.

Ce jo brenes, ko gres spat,
te ugrizne v podplat.

Ko od groze zakricis,

s krikom kaco prebudis,
ki prijazno kakor muca
dol pod posteljo dremuca.

Ni da pika bi se bal,
saj ni gad - je le udav!

In ko v strahu kvisku $visne,
skoraj Ze se k tebi stisne

in tako tesno te objame,

da vso sapo ti vzame.

In zato na vrat na nos

steCes ven — na sreco bos,
saj medtem je za svoj dom
en copat ze izbral skorpijon.




Zdaj pa se za¢ne najhuje.
Strah, da kdo te opazuje
in da zdaj zdaj nate plane
ven iz sence nepoznane
volkodlak ali vampir,

te pozene v divji dir.

Zdaj bojis se cisto vsega,

sam si v no¢i, polni zlega.

Le da vecjo uzres rastlino,

¢im dlje pro¢ od nje gre$ mimo,
saj ne ves, kako izgleda

tista, ki je mesojeda.

Ko le pride$ med ljudi,

ti so grozni roparji,

ki zalotis jih pri tem,

ko bogat delijo plen.

Ker te gledajo krvavo,
ves, da zdaj ti gre za glavo.

Glasno kriknes: »Na pomo¢!«

ZDAJ PA SPAT IN LAHKO NOC.




PASAVEC

PriSel je k pasarju pasavec

in je pasavcu pasar napravil oklep,

a ko naj bi pésarju pasavec placal,

je ugotovil, da mu je z oklepom pasar zapasal zep.




PES IN NJEGOV GOSPOD

Po cesti pes gospoda vodi,
napenja vrv in rendi,

ker se gospod po polzje vlece,
njemu pa se ze mudi.

Besno sam pri sebi bevska:
»Pasja smola, primejdus,
da od vseh ¢loveskih pasem
sem dobil to leno us!

Pozdravit moram cel kup znancey,
prevohat sto in en vogal,

pregnat vse macke in golobe -

on pa hodi, kot bi spall«

Nato prispeta do gostilne

- in tam gospod kar obsedi.
Zdaj psu je dosti! Brez besede
odpne povodec - in Ze ga ni.

Dopoldne raziskuje mesto,
popoldne gre v gozd na lov,
Sele ko Ze zaide sonce,
pocasi vrne se domov.

In glej - pred hiso je gospod.
Sedi na pragu in skesano
¢aka, da spusti ga not

in mu na kroznik usuje hrano.

10



MLECNA HRANA

Mala mle¢nozoba Mara
mleka in masla sploh ne mara,
jogurt se ji grozno gnusi,

sira niti ne pokusi.

Mama pravi: »Hrana iz mleka
je pomembna za ¢lovekal!
In brez sira, skute, masla
majhna bos, $e ko bo$ zraslal«

Mara pa tolazi mamo:

»Pa saj maram mlecno hrano.
Ti pozabljas, da k njej spada
tudi mle¢na ¢okolada.«

11



MLEKO

Ko iz tetrapaka v lonec pritece,
mleko zaslisi nekoga, ki rece:
»Takole, $e malo, pa Mihec bo vstal,
zato ze kar zdajle mu skuham kakav.«

Mleko od groze se skoraj sesiri:
»To ni mogoce, pri moji veri!

Da ob belino bom in ob okus,

to, primojdus, je ostuda in gnus!«

A bolj ko jezi se nad tem, kaj bo z njim,
moc¢neje od spodaj ga greje vro¢ plin.

»Jaz da kakav bom?! Nikdar nikoli!
Preve¢ sem ponosno, da to si dovolim!«
je besno vzkipelo, iz lonca ven vstalo

in belo in ¢isto se v svet je podalo.

»Do smrti bom mleko, nikoli kakav!«
je vpilo Se, ko so ga brisali s tal.

12



URNI KAZALEC

Tik tak, tik tak,
Cas ves Cas bezi.
Korak po korak
mu kazalec sledi.

Ker pa je mlad,
se dolg¢as mu zdi
hodit pocasi

in ¢as prehiti.

Urno zdrvi

kot pravi atlet:
ko ¢as je pri dve,
je on Ze ez pet.

A kaj se zgodi?
Nesramen $kandal!
Namesto Cestitk

ga ¢aka urar.

Andrej Rozman Roza: Mali rimski cirkus.
Mladnska knjiga: Ljubljana 2013, p. 5, 12, 42, 44, 46, 56.
© Mladinska knjiga zalozba, d. d., Ljubljana 2013
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. Belarusian

HEBANIYKAA LIbIPKABAA APOHA

Translated by Inesa Kuryan
Contact of the translator: plucha@mail.ru

ITYKAJTAYKA

Thl makmajcs Ha 6a4oK,
a IaJ| KOy/ipail manyJox.

Kasi He >xamaenn craTki —
MAIy4OK KYCHe 32 ITATKI.

KoyXHBI 3 )KaxXy KPbIKHYIIb MOXKa,
ajie JIen 3ipHi maf 10XKaK —

TaM 3MsAd aji IyMy YCKOYa,

IITO, 5K KOT, JIAI/Ia § KIyOOodaK.

[To6au 3 éro cmins ypay —
€H 11s10e He Hamy>xay?

Kani yckine mblo yBepx,
He XBaJII0JICs, €H He 3BEp
He rafi3l0Ka, He Kycae,
TOJNIbKi MOI[HA abfibIMae.

I He paro 6acsa9KOM

najiallb 3 JIECBilIbI KY/IEM,

60 He maciia 36erdnl 3 TOMY —
ceqli y TalKaX CKapIIi€Hbl.

14



Are x rata nay6AmbL.

Copa crjicHena Tagbl,

KaJli 3 [éMHara IpbICEHKY,

TOJ1, XTO JJOYTa COYbILIb 3BOHKY,
BayKayak abo BaMmip,

nsa6e yuArse y g3iki Bip.

IIsyna, Tam HAMa HiKOra,
TaK LITO He APBDKBI, HAOOTA.
Xouam, ynsKaii fjanei,

MO § KYCTOYi CIIaKaiiHeii.
JII ckaxy Tabe i Begay:
€ClIb pac/IiHbI-MsACAENbL.

Panram Helura y1oBilb CIbIX —
THI § pa36oiiHiKay IACHBIX,
YCix 3acmeyiubl aKypar,

SK SIHBI I3S7IUT KyTaf,.

IIparny1ub BOYBI iX KpPbIBi —
BOI1, 1ITO 6yzA3e — ysBi!
TyT KpbIUBI 11i He KPbIYHL. ..

NI3A11IM CITAIIb TPOBA YHAYBIL.

15
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. Belarusian

JIATHIK

Jla nmarapa 3paHHA IpbIYyXay

IIYCTBIHHBI IATHIK, 60 Xaley 3aaTalp Opyxa.
Kani >x BAnocs npa amary,

IBIK aKa3a/acs, AMY jIaTap KilllogHb 3a/1aTay.

16



CABAKA TATO TACITATAP

Tacramapa Ha YCI0 HALDKKY
Bsifi3€ Ty/LLb cabaka.

3 raciazapa c/abbl ry/ska,
AMY ifi3ellla IsKKa.

Cabaxa 3/1bI cabe KyMeKay:
“sIx raTa A gay mMaxy!

3 ycix majBifgay yanaBeka
mani MHe yapamnaxy!

MsHe fayHO cA6PHI YaKaolb,
MHe Tpa6a jcé abHIoXalb,
Karoy mparnaup i nTymrak craro,
a éH mayse, K mwikoxal”

Kana xaBspHi cin He crana,
Cey racmagap y kpacina.
Cabaxa BBIpAIIBIy Jalb Apaja
i TaBa/IOK 3HAY L€CHBI.

Crsipia abnéray a6l ropap,
Iacys Mey najsBaHHe,

a IpbIK/IafIHA Ha IMa/IBAYOpaK
3ar/laHaBay BAPTaHHE.

I 6ayblnb — racrafap Ha TaHKY
y BepHacIi 6s13Me>xHait

JaKae Ha CBaifro cabaky

Ibl Ha TAJIEPKY 3 €3Kall.

17
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. Belarusian

MAJIOYHBI ITPATYKT

Tonbki makasana JIro6a
HOYHBI POT MaJIOYHBIX 3y0aK,
Maslaka IIiIb He ajae,
CBIp 1 Macyia He KpaHae.

Mama kaxa: “ Hasrogua!
Marako ycim HeabxopHa!
JIzenAM Manako ¥ magmory!

He TBapor, fbIK el Xonb €rypr.

bo ne Bolpacnem!” Manas

TaK Jja MaMbl IIpaMay/ise:
“Tpaba ecui MHe ¥ majatax,
60JIbIII MA/IOYHBIX LIAKaTA[AK .

18



. Belarusian

MAJIAKO

Kazni Manako HajiBai ¥ KacTpyiiio,

TO BYLIBI MAJIOYHBIS PAIITaM ITAdyIIi:
“Mixacik IIpadHyyCsi, a MBI SIMY JKBaBa
[aMO Ha CHAfIaHAK Tapadail KakaBbl .

Tapmer Mamako en3pb He CKicita aji 3710CIH:
“MsiHe i kakaBy 3mstmrarb! XTo Bac mpocip!
SIHo camcye 6empr Komep i cmak!

Xait 3HOY 3ajiBaoLb MsHe ¥ TaTpamnak!”

SIHo pacnaninaca AK Hikoi,
3 y1iKam, IITO ra3 Maiarpay Aurds Ooel.

“He 6yny xakasait! 5I mato cBoit roHap!
Sro ayapHiup He Fa3Bo/0 HikOMy!”
Kiminp y HA3TO/3€, 3-T1aJ] HAKPBIYKI /1e3e
i 6eplA IIAMBI IIa 1M, SIK I1a CHe3e.
“36sry st ancronb, 60 MHe BenbMi 6aoual” —
KpbIYasla, acys XK Aro CLep/i anyJaii.

19



. Belarusian

TAJ3IHHIK-POKAPOBICT

Lik-Tak - imoy vac,

i raf3iHHiK aipasy
Hara Ipbl Hase
IIaKPOYBIY 3 iM pasam.

AK cTanma rajj3iHHIKy
HyZIHa 6e3 Mepbl

3a yacaM LiATalla,
PBaHYY €H Hamepap.

I craBiy iMKniBa

POKOp[ I1a paKopf3e:

Jac A4S CITIb,

a y rafsiHHiKa — IOy I3€Hb.

En yammién!

JIbI 3a TBIA YYBIHKI
Aro 6€3 MmalraHbl
3HECTI ¥ MaYbIHKY.

20



Translated by Olivia Hellewell
Contact of the translator: o.f.hellewell@gmail.com

LULLACRY

The bed’s already made up neat
but a rat is lying beneath the sheet.

If you kick it when you go to sleep,
it will bite you on your feet,

You let out a frightened scream,

but a snake awakens from his dream.
he was snoring, sleepy head,

right beneath your little bed.

But there really is no cause for alarm -
a boa constrictor won’t do any harm!

When the snake jumps up in fright,
he squeezes you with all his might
he’s right up close and scared to death
and hugs you ‘il you’re out of breath.

Quick as a flash, half-asleep

you run outside, in bare feet.

But just as well, because some critter
has set up home in your slipper.

21
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. English

Now the worst of all is here,

it feels like someone else is near.
They could pounce on top of you,
out of the shadows, out of the blue.
A vampire maybe, teeth like a knife
makes you turn and run for your life.

Now outside, you're filled with fright,

all alone in the wicked night.

Only to see something big and green,

you creep past, trying not to be seen.
Because you’re not sure, you take it slow —
Man-eating plants exist you know!

You finally see some human beings
but they are robbers, stealing things!
You've caught them in their stripy suits
sharing out their precious loot.

They're staring at you, ready to pounce
Now you know you've got to get out.

“Help me please they want my head!”

GOODNIGHT, SLEEP WELL, IT’S TIME FOR BED.

22



ARMADILLO

An armadillo went to the armoury

and asked to buy a new shell

the armourer agreed and fitted it on

but locked the armadillo’s money inside as well.

23
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. English

THE DOG AND HIS MASTER

A dog leads his master over the street,
growling and tugging the lead,

the master idles along like a snail

but this dog is going at speed.

Angrily he yaps to himself:
“Just my luck,” he groans.

“Of all the humans in the world,
I'm lumped with lazy bones!

So many friends I need to greet

and leave my mark on every street,
cats and pigeons I have to chase,

and he plods along at this slow pace!”

Then the pair arrive at the pub

- the master stops for a drink.

‘Enough!” thinks the dog, undoing the lead,
he’s gone before you could blink.

In the morning he goes for a hunt in the woods
in the afternoon he roams

and only when the sun goes down

does he slowly go back home.

And look at that - the master’s there.
At the door, in a sorrowful mood.
He’s waiting there to let him inside
to give him his bowlful of food.

24



MARY AND DAIRY

Little Mary and her milk teeth
milk and butter just won't eat.
Yoghurt makes her feel all queasy,
she’s never eaten anything cheesy.

Mummy says: “You must eat dairy -
it will make your chest grow hairy!
And if you eat no cheese at all,
you'll never grow up big and tall!”

Mummy hears the grumbles from Mary:
“That’s not true I do like dairy.

You're forgetting mum, you made a mistake —
my favourite drink is chocolate milkshake!”

25
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. English

MILK

As the milk pours out into the pan
it overhears the voice of a man:
“Not long now ‘til Mabel gets up;
I'm making cocoa to fill up her cup”

“You can’t do that, oh good grief!”

— the milk nearly curdles in disbelief.
“I'm staying white, and as for the taste —
that is disgusting, what a waste!”

And while the milk becomes crosser and crosser,
the heat from below gets hotter and hotter.

“Me be cocoa? Not on your nelly!

I’'m way too proud for something so silly”
It boiled over furiously out of the pan
and its journey into the world began.

“I'll never be cocoa, milk evermore!”
It could still be heard screaming as it was mopped
from the floor.

26



THE TIMELY CLOCK HAND

Time is always running away,
Tick-tock, tick-tock.

But step-by-step, right behind
chases the hand of the clock.

But he’s only young,

he doesn’t know

you can’t overtake time
if it’s going too slow.

Around it sprints

at a rapid rate:

when time say’s its five
he’s already passed eight.

But what’s happening now?
What is all this?

Instead of a medal,

he’s off to be fixed!

27
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. German

Translated by Tamara Kerschbaumer
Contact of the translator: tamara.ker@gmail.com

EIN GRUSELDICH

Die Decke ist schon anschmiegsam wie Watte,
doch unter ihr sitzt eine Ratte.

Trittst du sie dann beim Schlafengehen,
beif3t sie dich auch in die Zehen.

Wenn du dann vor Grauen schreist,
die Schlange aus dem Schlafe reifit,
die geschlummert hat ganz nett,
wie eine Katze unterm Bett.

Wer fiirchtet schon die Zdhne hier,
sie ist kein Beif3- sondern ein Wiirgetier!

Aus Angst kommt sie empor geschwind,
und kuschelt sich zu dir mein Kind,
wenn sie dann den Hals umschlingt,
man selbst nach seinem Atem ringt.

Hals tiber Kopf, ganz schnell im Nu
rennst du raus — ganz ohne Schuh,
doch wer sitzt da im Schlapfen schon
ein stacheliger Skorpion.

28



Nun iiberkommt dich erst der wahre Schauer,
Angst, es liegt dir jemand auf der Lauer

und stirzt sich dann sofort auf dich

aus dem Schatten unheimlich

ein Werwolf oder auch Vampir,

jagt nun auch wie wild nach dir.

Plotzlich stehst du da mit kalten Fiiflen,
nachts lasst dich das Bose griifien,
schon der Anblick grofirer Pflanzen,
lasst dich jetzt auf Eiern tanzen,

du weifit ja nicht, wie sie so ist,

die Pflanze, die auch Menschen frisst.

Kommst du dann noch unter Leute,
triffst auf eine Rdubermeute,

hast sie auf frischer Tat ertappt,

wie sie nach der Beute schnappt.

Bitter ernst starren sie dich an,
du weifdt genau, jetzt bist du dran.

»Hilfe!, schreist du aufgebracht.

AB INS BETT UND GUTE NACHT.

29
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DAS GURTELTIER

Zum Girtler kam ein Gurteltier,

dem Giirteltier machte der Giirtler ein Blechgewand,

aber als das Giirteltier dem Giirtler bezahlen sollte,

stellte es fest, dass es unter dem Giirtlers Blechgewand
die Miinzen nicht mehr fand.

30



DER HUND UND SEIN HERRCHEN

Auf der Strafle fithrt ein Hund sein Herrchen,
spannt die Leine an und knurrt,

weil sein Herrchen schneckenhaft

nicht in seinem Tempo spurt.

Wiitend bellt er dann zu sich:
»~Hundsdreck, es wird mir jetzt zu bunt,
von all den vielen groflen Menschen,
was soll ich mit dem faulen Hund!

Muss einen Haufen Freunde griif3en,
schniiffeln auch in allen Ecken,
scheuchen muss ich Katzen, Tauben -
der geht, als wiirde er verrecken!*

Und dann beim Gasthaus angelangt

- wird dem Herrchen auch schon aufgetischt.
Dem Hund ist das zu viel geworden! Wortlos
16ste er die Leine — und ist abgezischt.

Vormittags erforscht er nun die Stadt,
Nachmittags versucht er auf der Jagd sein Gliick,
doch erst beim Sonnenuntergang,

kehrt langsam er nach Haus zuriick.

Und schau, das Herrchen - vorm Haus am Ende.
Auf der Schwelle sitzt’s und resigniert,

wartet, auf die eigenen vier Wiande

und dass es dem Hund sein Mahl serviert.

31
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. German

DIE MILCHMAHLZEIT

Milchgesicht Margit

schreit bei Milch und Butter nur igitt,
schlecht wird ihr bei Joghurt auch,
Kése kommt ihr niemals in den Bauch.

Mama sagt: ,Milchmahlzeiten sind, ja richtig,
fiir den Menschen super wichtig!

Und ohne Kise, Topfen, Butter,

bleibst du klein, auch noch als Mutter!*

Margit sagt: ,,Ich will doch keinen Streit,
du vergisst, ich liebe eine Milchmahlzeit.
Denn Milch ist iiberhaupt nicht fade,

in der Vollmilchschokolade.“

32



DIE MILCH

Als die Milch sich aus dem Tetrapack in den Topf ergiefit,
hort sie jemanden, der gerade jetzt beschliefit:

»Nicht mehr lange, und Michi wacht auf, ja genau,

daher bereite ich ihm schon jetzt seinen Kakao.*

Vor lauter Grauen stockt sie fast sogar,
»Herrschaftszeiten, das ist doch jetzt nicht wahr!

Ums Weifle und um den Geschmack bringt man mich,
das, bei meiner Seel; ist ekelhaft und widerlich!“

Doch je mehr sie sich dariiber laut beschwert,
desto heifSer wird von unten schon der Herd.

»1ch als Kakao?! Um keinen Preis!

Dafiir bin ich zu stolz, ich bleibe weif3!

kochte sie vor Wut und begab sich weif8 und rein
aus dem Topfe in die Welt hinein.

»Milch bis in den Tod, nie und nimmer zu Kakao gemischt!

hort man dann noch, als man sie vom Boden wischt.
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DER UHRZEIGER

Tick tack, tick tack,

allzeit die Zeit verfliegt,

Schritt far Schritt, klack, klack,
hinter ihr der Zeiger liegt.

Doch so, ganz jung,

ist ihm fad und leid,
langsam zu wandern,
husch, vorbei an der Zeit.

Sekundenschnell,

ein wahrer Athlet!
Schldgt es erst Zwei

er nach fiinf Uhr steht.

Aber huch, was denn?
Skandal, unverschamt!
Statt einem Pokal,

ihn der Uhrmacher zahmt.
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Translated by Christiane Leskovec
Contact of the translator: cleskove@mail.amis.net

EINE FURCHTERREGENDE NACHT

Das Bett ist schon gemacht,
darunter eine Ratte lacht.

Wenn du sie trittst beim Schlafengehen,
beifit sie sogleich dich in die Zehen.

Wenn du vor Schreck und Grauen schreist,
weckst du der Schlange miiden Geist,

die so freundlich wie ein Katzchen

unterm Bett auch fand ein Plitzchen.

Hab’ keine Angst, dass sie dich beifit,
da sie sich um den Hals nur schmeif3t.

Vor Angst sie dann nach oben springt,
im Schlangenbogen dich umschlingt,
so dass es dir den Atem nimmt.

Und darum rennst du ganz konfus
hinaus, doch ohne Schuh am Fuf3,
denn in den Hausschubh als sein Heim
ein Skorpion geschliipft hinein.
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Und jetzt erst fangt das Schlimmste an:
die Angst, dass man dich sehen kann,
und dass jetzt gleich

aus unbekanntem Schattenreich

ein Werwolf oder gar Vampir

Angst und Schrecken bringt zu dir.

Jetzt fiirchtest du vor allem dich,
denn tiberall sind Bosewicht’.
Kaum siehst du eine Pflanze grofie,
da machst du dir fast in die Hose,
denn du weifst nicht, wie sie ist:
jene, die auch Menschen frisst.

Kommst du endlich unter Leute,
die sich teilen reiche Beute,

weil sie schlimme Rauber sind,
die du erwischt hast, armes Kind.

Da sie grausam dich anschau’n,
hast du Angst, dass sie dich hau’n,

schreist ,,Hilfe!“ nun mit aller Macht.

SCHLAF RECHT SCHON UND GUTE NACHT.
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DAS GURTELTIER

Kommt zum Giirtler das Giirteltier,

macht ihm der Giirtler einen Gurtelschild.

Doch als das Giirteltier den Giirtler soll vergiiten,
sieht das Giirteltier die Tasche nicht vor Giirteln.
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DER HUND UND SEIN HERRCHEN

Ein Hund mit Herrchen Gassi geht,

die Leine spannt, die Augen verdreht,

denn Herrchen schleicht wie eine Schnecke,
doch ihm pressiert es an die Ecke.

Wiitend klafft er so bei sich:

»30 ein Pech auch, Mist verflixt,
dass von allen Herrchenarten
diesen Faulpelz ich muss haben.

BegriifSen muss ich viele Leutchen,
beschniiffeln auch noch hundert Ecken,
verjagen alle Katzen, Tdubchen,

doch ihn kann einfach gar nichts wecken!*

Sie kommen dann zu einer Kneipe,

das Herrchen setzt sich in ein Eck,

da reicht’s dem Hund, er sucht das Weite,
16st die Leine und lduft weg.

Am Morgen in die Stadt mit Wonne,
nach Mittag in den Wald zur Jagd,
erst nach dem Untergang der Sonne,
so langsam er nach Hause trabt.

Und schau - sein Herrchen sitzt vorm Haus,
wo er wartet voller Reue
— auf seinen Abendschmaus.
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KLEIN-JUTTA

Die kleine milchzdhnige Jutta

mag weder Milch noch mag sie Butter,
bei Jogurt sie das Weite sucht,

auch Kise sie gar nie versucht.

Mama sagt: ,,Nein, Milch im Essen
darf man wirklich nicht vergessen.
Und ohne Kase, Quark und Butter
bleibst du klein fiir immer, Jutta!*

Klein-Jutta trostet ihre Mutter:

»Ich mag zwar keine Milch und Butter,
doch du vergisst:

Milch auch in Schokolade ist.“
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DIE MILCH

Als in den Topf sie gegossen wird,
die Milch hort, wie jemand zu sich spricht:
»50, noch ein Weilchen und Micha steht auf,

drum geh’ ich und mach ihm schon mal den Kakao.“

Vor Schreck wird die Milch nun beinah zu Quark!
Das ist unmoglich, nein, das ist zu arg!

Die Farbe zu nehmen und auch den Geschmack -
das ist doch wirklich die tibelste Tat!

Doch je mehr sie sich tiber ihr Schicksal pikiert,
umso heifler die brennende Platte nun wird.

,»Ich soll Kakao sein? Niemals und nimmer!
Dazu zu stolz ich, denn nichts ist schlimmer!*

So schimptft sie ganz wiitend vor sich her

und schaut mal - der Topf ist im Augenblick leer!

»Auf ewig ich Milch bin

und niemals Kakao!*

So schrie noch am Boden sie
und machte Radau.
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DER UHRZEIGER

Tick tack, tick tack,

die Zeit, sie eilt im Nu.

Zick zack, zick zack,

der grofie Zeiger tut seins dazu.

Doch er ist noch jung,
das langsame Gehn

will er mit viel Schwung
ganz einfach umgeh’n.

. German

So schnell es nur geht -

ein wahrer Athlet:

die Zeit ist erst zwei,

und er an der Fiinf schon vorbei!

Doch schau, was geschieht!?
Ja, so ein Skandal!

Statt Gratulation

naht der Uhrmacher schon.
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Translated by Gergely Bakonyi
Contact of the translator: gergelybakonyi@yahoo.com

REMISZTGETO

Meg van vetve mar az agy,
alul bujik egy patkany.

Ha megragod a talpaddal,
mikor alszol, beléd mar.

Felkialtasz rémiilten,
a nagy kigyot felvered,
ki mint a cica édesen
agyad alatt szendereg.

R4 se rants, ne nézz oda,
nem vipera — csak boa!

Vérfagyaszton felcsusszan,
tested magahoz szoritja,
1élegzeted fojtja el,

olyan szorosan 6lel.

Menekiilsz hanyatt-homlok
mezitlab futsz - még jé hogy!
Hisz lakasra lelt ekozben

egy skorpid a cip6dben.
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Es most jon a legrosszabb.

A f{élsz, valaki vizslat,

és hogy most most eléd toppan,
az ismeretlen arnybdl, onnan,
vampir vagy egy farkasember
vadul hajszol, meg-megkerget.

Miér mindentél tartasz,
magad vagy éjjel, telve rosszal.
Aztan egy novényt latsz meg,
elkeriilod atellenben,

hisz nem tudod, hogy miné
faj az, amelyik husevé.

. Hungarian

Az emberek kozé mész,
martaldcok, szornyt kép,
tetten éred, ahogy osztjak
egymadsnak a gazdag prédat.

Vérben forog tekintetiik,
tudod, a fejedbe kertil.
Segitség! — igy kiabalsz,

MOST MAR ALVAS, JOCCAKAT!
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. Hungarian

A TATU

Eltotyogott a tatu a drdtos téthoz,

a drétos tot a tatunak takolt egy pancélt,

de mikor a tatu a tétnak fizetni akart,

azt vette észre, hogy a pancéllal a tt betoldotta a zsebét.

44



A KUTYA ES A GAZDAJA

Gazddjat vezeti a kutya,
poraz fesziil, vicsorog,
mert a gazda csigalassu,
bar sietds a dolog.

Diihosen csahol magaban:

»A kutyafadat, nang,

hogy minden emberfajta koziil
enyém ez a tetlilustasag!

Koszonndm csomo ismerdsnek,
Szazegy sarkot szaglasznom,
macskat, galambot kell kergetnem -
6 meg mint az alvajaro!”

Aztan egy vendéglobe érnek
- ott a gazda csakugy leiil.

Na ebbdl aztan elég! Elhajitja
nyakorvét, eltiint, sz6 nélkiil.

Délelé6tt a varost jarja,
délutan erdében vadaszik,
csak amikor a nap mar leszall,
kométosan hazamadszik.

Es nézd - a haz elétt a gazda.
Ul a porban, és blinbanéan
arra var, hogy beengedjék,

s a tanyérjan étel koppan.
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TEJTERMEK

A tejfelesszaju Teri

a tejet, vajat nem szereti,
a joghurtt6l undorodik,
a sajttol meg iszonyodik.

Anya mondja: ,A tejes étel
fontos 4m a szervezetnek!
A sajt, turo és vaj nélkiil
kicsi maradsz nekem végiil”

Teri vigasztalja anyat:
»Birom én a tejes kajat.
Elfelejted, hogy milyen tuti
mondjuk a tejesoki”
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TEJ

Mikor a dobozbdl folyik a labosba,

a tej egy hangot hall, valaki azt mondja:
,»1gy, még egy kicsit, és felallhat a Mihec,
még egy kakadt f6zok neki, igen.”

A tej rémiilten megsavanyodik majdnem:
»Ez nem igaz, igaz hitemre nem!

Vesszen a fehérségem, vesszen az izem?,
irtéztatd és undorité mindez!”

Es ahogy mérgelédik, mi lesz vele,
terjed felfele a gdz melege.

»Hogy én kakao legyek? Nem! Soha!
Biiszkeségemen nem eshet ilyen csorbal!” —
dithésen felforrt, a labasbol kifutott,
fehéren, tisztan vilaggd indult.

»Tej leszek mindhalalig, soha kakad!” -
harsant még, mikor feltorslték a padlot.
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ORAMUTATO

Tik-tak, tik-tak,
az id6 szalad.
Lépésrol 1épésre
a mutato raragad.

Mert fiatal,

uncsi a dolog,
lassan kell jarni,
az id6 meg robog.

Fiirgén rohan,
mint egy atléta:
kettd drakor

6 mar otnél van.

De mi torténik?
Arcatlan botrany!
Gratulacid helyett
varja az Ords.

48



Translated by Gabija Kiausaité
Contact of the translator: gabija.kiausaite@gmail.com

GASDYNE

Lova $tai jau paklota net spindi,
04, bet Ziurké pataluose lindi.

Jei jspirsi jai pries miega,
Tau jkas | pada miela.

Kai suklyki i$ siaubo tu,
Ir gyvate pazadini kartu,
Kuri draugiskai lyg katyté,
SnaudZia tiesiai po lovyte.

. Lithuanian

Et, buta ¢ia bijoti ko,
Ne angis - tik $aliko!

Ir kai i$ baimés $vysteli aukstyn,
Ji greit tau spaudziasi glébyn,

Ir taip smarkiai apsivijo,

Kad be oro stovi viso.

O tu tik strimgalviais pasiduodi,
Laimei basas — laukan skuodi,

Nes tuo tarpu namus naujus

Slepete pasirinko skorpijonas apsukrus.
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. Lithuanian

Na, o dabar pradzia kraupiausio.

Kad tave kazkas akylai stebi, baimé kausto
Ir kaip tik ant ty min¢iy baugiy baugiy

I$ paslaptingy $eséliy gladumy

Vilkolakis ar lyg vampyras,

I§ baimés veda j pasiutima gryna.

Tad dabar i§ baimés dél bet ko drebi,
Vienas naktyje blogio kupinoj esi.
Jei didesnj augalg matai,

Kuo grei¢iau save nuo jo varai,
Nezinojimas stumia tave j béda,
Koks ten augalas, kuris mésg éda.

O kai pas Zmones pasprunki,
Bjaurts banditai $ie, supranti,
Atskiri juos pagal tai,

Tuoj dalinamas grobis bus nanai.

Spokso | tave akim, pasruvusiom krauju,
Ir Zinai, kad kitas kas galvos neteks, - tai tu!

»Pagalbos!“ — garsiai klyki nesavu balsu.

MARS MIEGOTI IR SALDZIU.
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SARVUOTIS

Apsilanké pas $arvy karéja sarvuotis
Sukalti $arvus paprasé meistro dirzy,
Bet vos tik piniginés émé grabaliotis,
Suprato, kad ji liko giliai po naujuoju Sarvi.
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SUO IR JO SEIMININKAS

Suo gatve $eimininka savo veda,
Itempes pavadélj ir urzgesy,

Mat jo ponas létai lyg vézlys kojas deda,
O $unelis jau visur véluoja, dievazi.

Isiutes jis visas niurzgia, pabrukes uodegéle:

,»Na, ir $uniska dalia, prisiekiu letenéle,
Kad i$ zmoniy veisliy visy protingy,
Gavau as tokj bjaurybe tingy!

Turiu pasilabint su gausybe drauguy,
Vieng liftg apuostyt ir $imtg $uny,

Kiek balandziy i$vaikyt ir kaciy -

O jis $tai miegodamas kiatina, ir kg tu!“

Prieina juodu kavine galy gale —

Ir ten ponulis jsitaiso pamazéle.

Na, dabar jau $uniui gana!

Tyliai nusimeta antkaklj - ir jo jau néra.

Ryte tyrinéja smagiai mieste viska,
Popiet medzioklén béga j miska,
Tik saulei jau dingus Zemai,
Sunelis namo patraukia ramiai.

Tik Zia, - prie namo jo ponas ninai.
Sédi ant slenkscio nusikaltes liadnai,
Laukia, kol prazuvélj jleisti vidun galés,
Ir pasitilyti maisto dubenj i$ Sirdies.
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PIENISKAS MAISTAS

Marija, pieniniais dantukais mazé,
Nuo pieno, sviesto akis $alin vis grezia,
Jogurtas siaubingai neskanus,

O tas suris, fui, labai bjaurus.

Mama jai sako: ,,Maistas i$ pieno -
Stiprybé Zzmogaus kiekvieno!

Nes be sirio, sviesto ir varskes,
Neuzaugsi ir kaulai nestiprés!“

O Marija désto mamai rimtai:

»Juk a§ mégstu pieniska maistg labai.
Pamirsai, kad i§ pieno gamina
Sokolads, geriausia gardumyna.*
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PIENAS

Kai i puoda pila i§ pakuotés,

Pienas girdi $tai tokia skanduote:
»Va, dar $iek tiek ir Mikutis prabus,
Tad reikia skubéti, jam kakavos bus.*

Pienas i$ siaubo kaipmat susitraukia:

»1ai negirdéta, garbés Zodis, kas manes laukia!
Ak, mano baltoji puta ir gardumas - dydybe,
Uzters$ §j puikumg bjaurastis ir $lykstybé!“

Kol pienas vis nirsta, putoja ristyn,
Dujoms né motais — ugnis tik stipryn.

»AS — kakava?! Né uz ka niekada!
Neleisiu puikybei i$nykt, nors tu ka!” -
Talzingai putojo, staiga i§ puodo $ové,
Kad net viskas pabalo, - $tai kaip atrodé.

»Kakava niekada! Pienas iki mirties a$ esu!*
Dar spéjo susukt, $vei¢iamas nuo grinduy.
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LAIKRODZIO RODYKLE

Tik tak, tik tak greiciu,
Laikas laiko laika.

Zingsnis po Zingsnio staigiu,
Ji rodyklé vaikos.

Jaunikleé visai

Ir nuobodybé didi,
Létai slinkti jai,
Tad lenkia sparti.

Valanda aplekia

Lyg atleteé tikra:
Laikas musa dvi,

Jai - jau penkios yra.

O ne, kas gi ¢ia daros?

Ak, gédingas skandalas!
Vietoj aplodismenty, fanfary,
Laukia jos taisyklos stalas.
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. Macedonian

Man umpkycogpummn

Translated by Darko Spasov
Contact of the translator: polatski@gmail.com

CTPABOCEJAJIKA

KpeBeToT e Beke cripeMeH,
a 1107 Kebe ryuTep 3eeH.

T'o xnouHewN 1 npey TONOoJ COH,
Ke Te KacHe ITpaBo B I'OH.

Buxszeu 1 of cTpas,

Ke TO pa3byamIl CMOKOT IIpaB,
KOj CITOKOjHO MYCTaK MI€

1 IO, TIOCTéE/Ia MMPHO CIINE.

Op Hero HUKO]j He Tpeba fa ce IIamm,
I1a He € OTPOBEH KO 3MUNTe Hamn!

A Kora off cTpaB yrope Ke BpICHe,
U o Tebe CUJIHO CTHUCHE,

CWMJITHO 3Hae TOj Jja CTeTHe

U CEKOTO B ITOCTeIa JIETHE.

W 3aToa mpyui HOC

JleTall HaJBoOp — cpeka 6oc,
¢praiu yeBnum, IpaBUILI TOM,

BO HUB CKOPIINja HATIPaBU/IA JIOM.
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Cera cTaHyBa CTpAIHO.
CrpaBor cee 6er0 6paiHo
cera, cera, KaHija Ke te ¢aru,
CeHKa L]pHa Ke TY IJIaTu

Y BaMIIMp HEKOj WJIM BOJIK,
Ha Oerarbe Ke T $aTy KOJK.

Cera off ce T € CTpas,

caM BO HOKTA ITOJTHA IIpaB.
[nepam efHO TOIEMO LIBEKE,

U off Hero Oerall, He 3Haelll BeKe,
IIBeKe JIU € VTN SBepe,

MMa TOJIeH MM MeCo KIepe.

EBe oMo, eBe 6aTKO,

HO Kpajern 6u1 Ha BKYCHO CJIaTKO,
JKUB IO (baTI/I KaKO KpKa

7 CO pane IUIEH €1 CpKa.

[IToM Te I71efa KaKo Kpasa,
MO>Ke J1a TV JIeTHeE T/1aBa.

»Ilomo!“ I1acHoO BUKaIl B CUJIEH TOH.

CETA 3ACITM] I MMPEH COH.
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. Macedonian

APMAINIIO

Kaj KoBauoT efHO MajIo apMajIniIo Blie3e
¥ Off KOBAYOT 3a LITUTOT obapa pese,
KOra apMafiW/IOTO CaKallle fja [UIaTH,
cdatu fexa co peseTo 11e60T My ce daTi.
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I[NECOT M1 HETOBMOT CTOITIAH

Ilo maToT mec CTOMaHOT CU I'O BOA,
HAIIHYBa jaxke, P,

CTOIAHOT €f1Baj OfM 11 Ce AP,

a HeMy My ce 6p3a 1 Tpeba fa ofu.

Becen Bo cebe caMMOT CU MUCTIN:

»llecja Maka, >KMBOT KO TPOIIKa,

KAKO JIV Off CUTE YOBEUKY Pach

MeHe MM ce IIaJiHa 0Baa Mp3/I1Ba BOIIKa!

Mopam fa T BUAAM IIpyjaTeuTe MOy,
fia BMJIaM IITO 3aJ; CTOTE arili e KpHe,

U Ia IpOTepaM Ce IITO e Iynab i Madka —
a T0j, cu BpBM Hebape crime!

Opejkn Taka CTUTHAA 10 aHOT

— TaMy CTOIIAHOT 3acefHa 6e3 360p.

Ha mecot my mojne npexy riasal

To ckMHa HOBOJZHMKOT — 11 TPOMEHM IBOP.

Jo nmajiHe TO MCTPaXK IPafioT,
IOIUIafIHE OTHUJIE B IIyMa, Ha JIOB,
IYPY KOTa COHLIETO 33ajJe,

ZiloMa IO BPaT! BEPHUOT 30B.

A TaMy - IpeJ; KyKaTa CTOIIAaHOT IO YeKa.
Cepiut Ha IParoT U CUJTHO Ce Kae,

4eKa Jia ro MyLITaT BHaTpe

3a la BUJV Bedepara Kaj €.
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MJIEHYHA XPAHA

Marara meqHo3a6a Capa

cé OCBeH MJIEKO 1 ITyTep bapa,
Off, jOTypPTOT Y>KacHO ce Taj,
a Off CHperbe CON3MU BajM.

Majka Bemn: ,,Op xpaHaTa co MJIEKO
ce >XUBee 37paBo U JIeKo!

Bes cupetbe, ypaa u Macio, He e IIaia
U JIa IOpacHel! Ke ocTaHen: masal“

Capa ja Temm cBojara MaMma:
»Jac ja cakaM Mjle4yHaTa XpaHa,
a BO Hea cItara

¥ MJIe9HaTa YOKomaza“
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MIJIEKO

Op TeTpanmakoT MJIEKOTO BO JIOHYE CTEYe,
U CJIyIIHA KaKO TaMy HeKoj pede:

»EBe, mpen VIckpa BO COH Jja 3[1BHE,

3a Hea Ke CTOIIaM KaKao jja IIMBHe

MI1eKOTO Off CTPaB PeUNCH CKICHA:

»He cakam!“ cumHO Toa mucHa.

»Ja 1 u3ry6am GenmHara 1 BKYCOT MOj,
TOA 3a MeHe e OfiBpaTeH c1oj!“

Ho, xonky u fa ro myTu oBoj 4ac,
OZIO37I0/Ta CUJTHO Ipee BPeINoT Tac.

»Kakao, jac?! Hukoram, He!

Jac cym ropgo u toa e cé!®

BecHO CKOKHa, Off IOHYETO CTaHa,

3a Jla OCTaHe YMCcTo 1 Oeno 6e3 MaHa.

1«

»CeKorai Ke 0oCTaHaM MJIEKO, 3Haj

Buxna nypu ro 6puiiiea off MoCIefHNOT KPaj.
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ITOKA3AJIKA

Tux-Tak, TMKa-Taka,

1jent gac 6p3a, ofu.
Yexop, uekop, Taka-Baka
II0Ka3aKa Opo BOAIN.

ITopagm Toa mTO € MIasa,

He caKa B pefjula ia yeKa

1 TIOJIEKA Jla OfM,

3a Jla jypHe Taa CeBe3JieH IeKa.

EBe ja 6p3o0 nera

KO BUCTUHCKM aTJIeT:
BpeMeTO BeJIM B,

a Taa BeKe OIMIHasIA II€eT.

Ho, mrTo ce cmyun cera?
He e 3a BepyBame!
HamecTto uecturku,

ja HOCaT Ha CBepyBalbe.
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Pupmbl Ha kKapycean

Translated by Nadezda Starikova
Contact of the translator: nstarikova@mail.ru

CTPAIIIMIJIKA

Iloctenp YK€ TOTOBa,
I7IA0b, — KpbICa IO IIOKPOBOM.

Tonbko xoueninb ee — ar!
Kppica 3a nmogomsy — mam!

Tl co cTpaxy cpasy B KpUK,
a 3MesA-TO PAJOM — BXIUK!
Bor ona kak komreuka
IpeMyIeT y OKOLIeYKa.

3ps 6ouibCs, BOT B YeM LITYKa,
Beflb Y/IaB, a He raifoka!

ITpaBpa, ecu BBEPX MOACKOYNIID,
OH K Tebe MPIDKMETCS OUeHb

U OGHMMET KPeIKO-KPeIIKO,

TYT HU OXHYTb, HY B3JOXHYTb.

A Korya, cXumasi Hoc,
HOOeXMUIIb K mopory 60c,

B TBOI1 6OTMHOK, CJIOBHO B JOM
YK 3abpasicst CKOPIMOH.
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W HauHeTcA caMblii CTpax.
Kro-To npsAveTcs B KycTax,
BOT-BOT IIPbITHET Ha Te0s
BIPYT U3 TeH) HEMIOHATHOM
000pOTEHD MK BaMIINP,

0x, 6exxarp, KpUK Ha BeCb MUP.

Bce BOKpYT BMMT CTaJIO SKyTKIM,
TBI OJIVH B HOYN, Ma/TIOTKA,
TOJILKO B3IJIAHENIb Ha IIBeTOYeK,
IpoYb 6pOCcaeNIbes TOT Yac,
BeJIb He 3Haelllb IIPO HETO
COBEPIIEHHO HUYETO.

JIropm, mopm — BOT cllaceHbe!
Ax! - rpoden HamazeHbA,
YTO TOOBITHI IPabeXoM,
TenAT OOMXK U BOP C HOXXOM.

C KpOBOXXafTHOCTBIO TTIAMAT
U BOT-BOT T€OS ChHEAT.
«[Tomorure!» 4TO €CTb MOYM ThI KPUUMIIIb.

BOT TEIIEPH, CIIOKOVMHOY HOYM, MOV MAJIBIIII!
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BPOHEHOCEI]

Pa3 6poHeHOCer] IpHIIeT K Ky3HeLy
Ha IIAHIVPb IOCTABUTD 3aIIATY,

BpeM: IVIAaTUTD, JOIT HE K Iy, HO NI Ky3HELY:

3aMypOBaH KapMaH, HUKaK HE JOCTaHEIIb OI/IaTy.
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COBAKA M EE XO3A4VIH

ITo ynuite rcMHA BBITY/IMBAET TOCIOMHA,
TSAHET IOBOJOK M PBIYUT — ppp!

a TOT BCE PaBHO IOI3€T KaK Y/IUTKA,

eMy IUIeBaTh Ha cO6aumit ajumop-p-p.

ITec mo-cob6avuby BOPYNT, HETOBOJIEH:
«BoT HeBesyXa, Jiefaii, YTO XOIIb,

13 BCEX YEeIOBEYECKIUX 0cobein
MOTYYUTb UMEHHO 3Ty JIEHUBYIO BOLIb!

Kyd4y 3HaKoMBIX HaJi0 IPOBEMATD,
6071bllIE COTHU C/IENOB OIIO3HATD,

3a KOIIKaMu U ronybsiMu mo6erars,

OH YK€ TOJIBKO ¥l MOKET, YTO KOBBUIATH!»

[pymnu Kk TUTETHOMY 3aBefleHNIO,

XO3AMH yCeJICA, IPMHATD CTAaKaHIMK I'OTOB.

Bce -xoHer HacTymt cobaubemy Teprernio! Ilec
IIOBOJOK B K/IOYbA M KaK MOJIHUA ObILI TAKOB!

o obena uccnenyet ropop,
IIOTOM OXOTa B JIECY,

1 1O 3aX0fia COMHIIA,
JBOMOI UITU HEJOCYT.

IpycTut BO3NE OMa XO3AMH,

CUJIUT Ha TIOpOTe U TeCHKa XIeT,

YTOOBI BIIyCTUTh, HAKOPMUTb, IIPUTOTYOUTD,
1 TOT HEIIPEMEHHO IIPUJIET.
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MOJIOYKA

Xossitka mepBbix 3y6ox JIro6a
MOJIOKO COBCeM He JII00uT,
JOTYPT €11 He HPABUTCH,
CBIPOM OHa JaBUTCA.

Mama eit Tonkyet: «Jlodka,
MosoKo BaXKHO, U TO4Ka!
Cslp, TBOPOT, Ke(hup, IPOCTH,
IIOMOTAOT BeIpacTu!»

Jlo6a MaMy yTelraer:

«V13 MOIOYKIM 0605Kal0, He TBOPOT, HE MYCCOB Psifi,
a MOJIOYHBIN LIOKOJIa/I».
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MOJIOKO

Kak-To, meTs u3 makeTa B TasuK

MOJIOKO YC/IBIXaJI0 TAaKOJ pacCKasuK:

«Cxopo Mu1iia Haur IpOCHETCsI U KaKao OyaeT IUTb,
OyZy Ljac ero BapuThy.

Mosoko OT cTpaxa efjBa He CBEpHYIIOCH:
«He moxeT 65ITb, 4TOOBI TaK 06€PHYIOCH!
S xe 6710 U BKYCHO, 1 TIPUATHO,

Kak oTBpaTnTe/IbHO, HEfleMKATHO!»

Ho gem cnipHee Momoko HErogosaso,
TEM rops4ee €ro ra3omM Harpesnasio.

«IIpeBpatutbcs B kKakao?! Hukorma, Hu 3a 4To!
Sl roprocTh MOTOYHYIO G0Ny KaK HUKTO!»
B3bApunoch, BCKUIIENO, U3 Ta3MKa BCTATIO,

1 6€/IBIM U YUCTBIM BeChb MUP YBUAAIIO.

«5] He xaKao, 1 MOJIOKO!»,
KPMK 9TOT TPSITIKe 3a6bITh HEIeTKO.
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YACOBAJ CTPEJIKA

Tuk-rak, TMK-TaK,

BpeMs OeXNUT 1 GEXKIUT.
IITar B TakT, IIar B TaKT
CTpeJIKa er0 CTOPOXKMUT.

Crpenke-fieBuyIKe

CKYYHO HOJI3TH

MEIJICHHO U CTEII€HHO.

Bort 1 cTpemnTCA OHa IIeperHarhb
BpeMs BCeHEeITPeMeHHO.

Kaxpplil yac — TPEeHNPOBKaA,
KaK HU KpyTH:

ellle TO/IbKO [Ba,

a OHa Ha ILATH.

Ho uto0 mpoucxomnt?
Crpigo6uina 1 Kpuk!
BmecTo moxBarn

ee XKJIeT YaCOBIIMK.
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Translated by Dragana Bojani¢ Tijardovi¢
Contact of the translator: d.b.t@sbb.rs

UPLASAVANKA

Krevet je ve¢ namesten,
pod ¢arSavom pacov smesten.

Sutnes li ga nogom ti,
taban (e ti gricnuti.

Kad od groze kriknes,
krikom zmiju probudis,
koja j’ kao maca mila
pod krevetom ti usnila.

Ne plasi te ujed njen,
nije poskok - boin ti si plen!

Kad u strahu skodi ona,
sasvim se uz tebe stisne,
tako ¢vrsto zagrli,

sav ti vazduh istisne.

Istrci$ na vrat na nos -
na svu srecu ti si bos,
jer u papudi svoj dom
pronaso je $korpijon.
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Sad ve¢ pocinje najgore.
Strah da neko tebe gleda
i da stalno tebe vreba,
sve iz senke nepoznate,
vukodlak ili bas vampir,
tera te u divlji dir.

Sad ve¢ plasi te $tosta,
sam, a no¢ je puna zla.
Vecu biljku, ako spazis,
nadaleko obilazis,

ne zna$ dal je neka zver,
ili mozda mesozder.

Kad se ljudi domognes,
sve su grozni lopovi,
zatic¢e$ ih bas u tren
kada dele bogat plen.

O¢i su im pune krvi,
znas da glavu gubis prvi.

Glasno viknes: »U pomo¢!«

SAD U KREVET, LAKU NOC.
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OKLOPNIK

Dode oklopnik kod oklobdzije

i oklobdzija oklopniku oklop sacini,

a kad oklopnik oklobdziji htede platiti,

shvati da mu je oklobdzija oklopom i dzep oklopio.
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PAS I NJEGOV GAZDA

Putem pas gazdu vodi,
zatezudi lanac rezi,

jer gospodin noge vuce,
a pas obaveze jos$ od juce.

Besno sam u sebi kevce:
»Pseca sreca, dodavola,

da bas od svih ljudskih rasa
zapadne mi lenja klasa!

Dok pozdravim znane sve,
omiri$em svako ¢ose,

oteram sve mace i golubije face,
on hoda Ko da sanja sne.«

Stignu tako do kafane —
tu gospodin duSom dane.
Psu je toga preko glave!
Skine kai$, sve bez redi,

i - nestane.

Jutrom celim gradom traga,
a popodne Sumom lovi,

tek kad sunce brdom zade,
kod svoje se kuce nade.

Vidi, vidi - gazda ¢eka.
Nasred praga, pokisao,
sad je njemu za sve Zao,
hranom psa je docekao.

. Serbian
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MLECNA HRANA

Mala Masa mlec¢nih zuba
mleko, a ni puter ne voli,
jogurt joj se gadi,

pored sira umire od gladi.

Mama kaze: »Mle¢na hrana
snagu daje!

Jer bez sira, vurde, masla,
bice$ sitna, makar raslal«

Masa majku svoju tesi:

»Ja bas volim mle¢nu hranu.
Zaboravlja$ da tu spada

¢ak i mle¢na ¢okoladal«
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MLEKO

Kad iz tetrapaka u lonac potece,
mleko ¢uje kako neko rece:

»Jo$ malo i Misko e ustati,

zato ¢u mu odmah kakao spremiti.«

Od straha se mleko skoro usiri:
»To nije moguce da mi se desi,
belinu svoju da izgubim, i ukus,
kakva grozota, kakav gnus!«

Sto vie ga brine $ta biti ¢e s njim,
sve jac¢e odozdo greje ga plin.

»Da kakao budem?! Nikad i nigde!
Ponos mi ne da da sebi to dozvolim,«
besno uskipi, iz lonca izade,

ibelo i ¢isto u svetu se nade.

»Do smrti mleko, i nikad kakao!«,
¢ulo se dok je sa poda brisano.
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KAZALJKA SATA

Tik-tak, tik-tak,
vreme stalno bezi,
korak po korak
kazaljka ga sledi.

Mladost nestrpljiva
nju tera

da zuri

i vreme ne ¢eka.

Zurno potréi
poput atleta:
umesto dvojke,
kod nje je ve¢ peta.

I desi se, $ta?
Veliki skandal,
umesto Cestitke
Ceka je urar.
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Translated by Jelena Dedeié
Contact of the translator: jelena.rasic@sezampro.rs

USTRAHOVANKA

Ve¢ je spremna postelja meka,
al pod ¢ar§avom pacov ceka.

ako ga Sutnes dok si pospan,
ugrisce te bas za taban.

Kad od strave zavristis,
vriskom zmiju probudis,
koja tiho kao macka
pod krevetom spavka.

Ne ujeda, ne boj se,
$arka nije — tu se samo udav krije!

I kad poskoci uvis u strahu,
skoro se privije uz tebe u mraku
tesno grli, jako steze,

vazduh, dah iz tela beze.

I zato na vrat na nos

zbri$es napolje — srecom bos,
jer je usput za svoju kucu
$korpija izabrala jednu papucu.
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Osvrces se straga, spreda,
bojis se da neko gleda,

i da ¢e sad po tebe do¢i

iz tajne senke da iskoci

da te vukodlak i vampir vuku
i teraju u divlju trku.

Od straha ne znas$ kuda po¢i
sam si u zloj stra$noj no¢i,
odgajis biljku $to veca da je,
al’ od nje bezi$ $to dalje,

jer ne zna$ da li se to cereka
ona biljka mesozderka.

Taman misli$: Ono su ljudi nasi,
ali to su strasni pljackasi

koje uhvati$ ba$ u tren

kada dele bogat plen.

Krvav pogled ka tebi pada
zna$ da radi ti se o glavi sada

Glasno kriknes: »Upomo¢!«

A SAD SPAVAJ I LAKU NOC.
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OKLOPNIK

Dosao oklopnik kod oklobdzije
i oklobdzija je oklopniku sklopio oklop,
ali kad je oklopnik hteo da plati oklobdziji oklop

shvatio je da mu je oklobdzija oklopom zaklopio dzep.
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PAS I NJEGOV GAZDA

Po ulici pas gazdu vodi
zateze kais, rezi, juri,

jer se gazda vuce ko puz,
a njemu se strasno zuri.

Besno sam za sebe kevce,

pasji zivot psuje, ljuti se i stenje:
»Zar od svih ljudskih rasa,

ne dobih nista osim ove vaske lenje!

Moram puno poznanika pozdraviti,
onjusiti hiljadu puteva, trava,

sve macke i golubove oterati,

a on hoda kao da spaval«

Zatim stizu do kafane

i tamo gazda zaseo, drema
Sad psu je dosta! Bez reci osta,
otkaci povodac i ve¢ ga nema.

Pre podne istrazuje grad
popodne ide u $umu, u lov,
tek uvece kad sunce zade
polako kudi vraca se on.

I gle, pred ku¢om je gazda.
Sedi na pragu i pokajno ¢eka
da ga pas unutra pusti

i da mu hranu u posudu spusti.
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MLECNA HRANA

Mleko, puter nude mle¢nozuboj Mari
al’ ona za to uopste ne mari,

jogurta se stradno gnusa,

sir nece da okusa.

Mama kaze: »Hrana od mleka
vazna je za ¢oveka

ibez sira, kefira i masla

bi¢e$ mala i kad bude$ porasla.«

A Mara te$i mamu:

»Pa ja volim mle¢nu hranu.
Zaboravlja$ da u nju spada
¢ak i mle¢na ¢okolada.«
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MLEKO

Kad iz tetrapaka u lonac potece
mleko zacu nekoga ko rece:

»Eto tako, Miki ¢e uskoro ustati
zato ¢u mu sada kakao skuvati.«

Mleku od uzasa krenu pena na usta:
»Pa meni to vera ne dopusta!

Da uz belinu imam i ukus jak,

to je stvarno gnusoba, bljak!«

Sto se vie ljuti $ta ée biti s njim,
sve vi$e ga odozdo greje vru¢ plin.

»Da budem kakao? Nikad u zivotu!

Previse sam ponosno da dozvolim tu strahotu!«
Besno je iskipelo, iz lonca ustalo

ibelo i ¢isto u svet se dalo.

»Nikad kakao, do smrti bi¢u mleko!«,
dralo se dok ga je s poda brisao neko.
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KAZALJKA

Tik tak, tik tak,
vreme stalno bezi,
korak po korak
kazaljka mu tezi.

Posto je mlad,

dosadno mu je to breme
da hoda polako,

pa resi da prestigne vreme.

Projuri brzo
ko pravi atleta,
dva sata tek je doslo,

kod njega vec pet je proslo.

Ali $ta se desilo?
Skandalozna festa!
Umesto Cestitki,
Casovnicarska klesta.
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L ist of Translators

GERGELY BAKONYI (Hungary)

Born in 1984 in Budapest, Hungary, he
graduated in Hungarian Philology and
Pedagogy, later in Slovenian Philology,
from the Faculty of Philology at the
E6tvos Lorand University in Budapest.
He has continued his research at the doc-
toral level, his research focus being on
genres in Slovenian literature of the 19th
century (the subject of his doctoral the-
sis); he also publishes reviews about con-
temporary literature, paying particular

DRAGANA BOJANIC TIJARDOVIC (Serbia)

Born in 1957 in Feketi¢, Vojvodina, Ser-
bia. She finished elementary and second-
ary school in Koper, Slovenia. She gradu-
ated in Philosophy and Serbo-Croatian
Language and Literature at the Faculty of
Arts, University of Ljubljana. Between
1982 and 1992 she worked as a Slovenian
language translator at the Slovenian edi-
torial board of the Translation Service of
the Federal Authorities in Belgrade. Since
1993 she has been a court translator and
interpreter for Slovenian in Belgrade. She
has translated numerous theoretical and

attention to the great epic genres in verse.
He has worked as a proofreader for sev-
eral publishers. Since 2010 he has been
publishing translations from Slovenian
into Hungarian, and his translations in-
clude texts by Milan Jesih, Vlado Kreslin,
Katarina Marinéi¢, Primoz Cué¢nik and
the Freising manuscripts (BriZinski spo-
meniki). He has led seminars at his uni-
versity and moderated literary events with
authors from Slovenia.

Contact: gergelybakonyi@yahoo.com

literary texts into Serbian, by such authors
as Tomaz Salamun, Peter Semoli¢, Uro$
Zupan, Taja Kramberger, Brane Mozetic,
Berta Bojetu, Dane Zajc, Lado Kralj, Ales
Debeljak, and Marusa Krese; as well, she
has translated, into Slovenian, texts by
David Albahari, Stevan Raic¢kovié, Radm-
ila Lazi¢, Sasa Jelenkovi¢, Ivana Milanko-
va, Enes Halilovi¢, and Dragan Veliki¢,
publishing in literary magazines and jour-
nals in Slovenia, Serbia, Montenegro, and
Bosnia and Herzegovina. Radio broad-
casts of her translations have appeared on
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the national Radio Slovenia. She has trans-
lated Goran Vojnovi¢s novel Jugoslavija,
moja dezela (2012), Aldo Milohni¢’s theo-
retical book Teorije sodobnega gledalis¢a
in performansa (Teorije savremenog teat-
ra i performansa, 2013), Miha Mazzini’s

JELENA DEDEIC (Serbia)

Born in Belgrade, Serbia in 1975. B.A. in
Serbian Language and Literature and
General Linguistics from the Faculty of
Philology in Belgrade, Serbia. She has
taught Serbian in elementary school,
worked at daily newspapers as a proof-
reader, and worked as a translator for nu-
merous companies. Since 2000 she has
been translating, from Slovenian into
Serbian, professional documentation on
diverse topics, among them, economics,
law, pharmacy, accounting and insurance

OLIVIA HELLEWELL (UK)

Olivia Hellewell is a literary translator
and doctoral researcher at the University
of Nottingham, UK. Her PhD research
examines socio-cultural functions of lit-
erary translation in Slovenia since 1991.
She gained a Master’s degree in Trans-
lation Studies with Slovenian in 2013
and during the same year was awarded
the Rado L. Lencek prize by the Society
for Slovenian Studies for her essay on

novel Izbrisana (2015), Maru$a Kreses
novel Da me je strah? (Da li se plasim?,
2016) into Serbian, and Dragan Veliki¢’s
novel Bonavia (2014) into Slovenian. She
is a member of the Association of Literary
Translators of Serbia.

Contact: d.b.t@sbb.rs

for the companies Triglav and Krka; on
psychology and pedagogy for the pub-
lisher Psihopolis; as well as diplomatic
correspondence and documents for the
Embassy of the Republic of Slovenia in
Belgrade. Since 2008 she has been trans-
lating professional publications for Facul-
ty of Applied Business and Social Studies
DOBA. She has also been proofreading
books and articles, perfecting her story-
writing skills and teaching story-writing
to students.

Contact: jelena.rasic@sezampro.rs

translating the poetry of Dane Zajc. Her
previously translated works include the
novel None Like Her by Jela Kreci¢, pub-
lished in 2016 by Istros Books and Peter
Owen Publishers, and a selection of short
stories, poems and literary extracts in-
cluding the prize-winning Dry Season by
Gabriela Babnik for the European Com-
mission’s EU Prize for Literature.

Contact: o.f.hellewell@gmail.com
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TAMARA KERSCHBAUMER (Austria)

Born on June 5, 1986, in Austria. 2005-
2013 Slavistics / Slovenian at the Univer-
sity of Vienna. 2006 internship at the
Austrian Embassy in Ljubljana. 2006/07
Erasmus scholarship at the Faculty of
Arts, Ljubljana. 2009 CEEPUS scholar-
ship at the Faculty of Arts in Ljubljana.
2010/11 KWA scholarship at the Faculty
of Arts, Ljubljana. 07/2010, 07/2011,
07/2012, 08/2014, 09/2015 scholarship

GABIJA KIAUSAITE (Lithuania)

Born in 1989 in Panevézys, she graduated
in Lithuanian and Foreign (Slovenian)
Language at Vilnius University, with her
studies including one year at the Faculty
of Arts in Ljubljana. In her undergradu-
ate thesis work, she analysed the sociolin-
guistic perception of dialects in Lithuania
and Slovenia; it included 177 respondents
from both countries. Her findings were
later published as a scientific article. In
2015 she received a Master’s degree in So-
ciology - Management of Organisations,
Human Resources and Knowledge at the

INESA KURYAN (Belorusija)

Born in 1964 in Belarus, Inesa Kuryan gra-
duated from the Faculty of Arts at the Be-
larusian State University in Minsk. After
university she worked as a translator from
Polish, and from 1989 to 2000 she was em-
ployed as a researcher and lecturer at the
University in Minsk, where she also taught
Slovenian. In 1999 she received her PhD
in Slavic Studies. Between 2000 and 2008
she was a researcher at the National Acad-
emy of Sciences of Belarus, from 2008 to
2010 she was in charge of Polish Studies
at a private university, and since 2010 she
has been the director of the “Studia-Movia”

for the Literary Translation Seminar on
the Croatian island of Premuda. 2011/
2012 lecturer at the Austrian Institute in
Ljubljana. 2014/2015 presenter of a bilin-
gual radio show called Cvajton at Radio
Orange. 2015/2016 OAD (Austrian Ex-
change Service) lecturer in German lan-
guage and literature at the Faculty of Edu-
cation in Bratislava, Slovakia.

Contact: tamara.ker@gmail.com

Faculty of Social Sciences at the Univer-
sity of Ljubljana. Her first translated
book, namely Jana Bauer’s Groznovilca v
hudi hosti, received an award for being
the best-translated children’s book of the
year in 2015. She is a freelance translator
and also actively participates in the pro-
motion of Slovenia in Lithuania, inter-
preting and translating at various events.
In 2016 she became a member of the In-
ternational Board on Books for Young
People (IBBY).

Contact: gabija.kiausaite@gmail.com

language and cultural centre, where she
teaches Slovenian. Since 2012 she has been
running the “Literary Translation Laborato-
ry; a project aimed at young translators. She
has translated a number of authors into Be-
larusian, among them: Andrej Blatnik, Ber-
ta Bojetu, Ale§ Car, Ales Debeljak, Milan
Dekleva, Drago Jancar, Kajetan Kovic, Svet-
lana Makarovi¢, France PreSeren, Andrej
Skubic, Tomaz Salamun, Suzana Tratnik,
Erika Vovk, and Dane Zajc. For many years
she worked as a member of advisory panel
for Vilenica International Literary Festival.

Contact: plucha@mail.ru
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CHRISTIANE LESKOVEC (Germany/Slovenia)

Born in Cologne, Germany, in 1966, she
has been living in Slovenia since 1991.
She studied German and Ethnology and
Cultural Anthropology at the Faculty of
Arts in Ljubljana, where she graduated in
2000. Since October 2000 she has been

DARKO SPASOV (Macedonia)

Born in 1976 in Macedonia, he graduated
from the Faculty of Philology at the Ss.
Cyri and Methodius University of Skopje
and obtained an MA degree in Theatre
Arts at the ESRA Skopje. He translates
works from Slovenian, Russian and Eng-
lish. He has regularly collaborated with
the following publishers: Mladinska knji-
ga, Mis§, Nick Hern Books, Magor, Goten,
Polatski. He has translated an assortment
of contemporary Slovenian dramatic texts

NADEZDA STARIKOVA (Russia)

Born in 1962 in Moscow, she has a PhD.
Since graduating from Moscow State Uni-
versity Lomonosov she has worked at the
Institute of Slavic Studies (Russian Acad-
emy of Sciences) as a director of the De-
partment and as a professor of Sloveni-
an literature at the Department of Slavic
Philology (Moscow State University Lo-
monosov). She has authored the follow-
ing books: The Slovenian historical novel
of the 1920s-1930s. Typology. Genealogy.
Poetics (2006), Slovenian literature from
the origins to the boundary of the 20th cen-
tury (2010), Slovenian literature of the
20th century (2014). As a translator she

employed as a lecturer for German at the
Department of German, Scandinavian
and Dutch at the University of Ljubljana’s
Faculty of Arts. Since 1993 she has been
translating literature from Slovenian into
German.

Contact: cleskove@mail.amis.net

(Tina Kosi, Matjaz Zupanci¢, Dragica
Potocnjak, Sasa Pavcek) and works by
several Slovenian authors, such as Andrej
Rozman-Roza, Drago Jancar, Fran Mil-
¢inski, Ela Peroci, Svetlana Makarovic,
France Balanti¢, Barbara Hanus, Nika Maj,
Peter Rezman, Cvetka Bevc, Marusa Kre-
se, Tadej Golob, France Bevk, and Josip
Vandot. He works as a dramaturg at Tea-
tar Komedija in Skopje.

Webpage: www.polatski.mk
Contact: polatski@gmail.com

has participated in the following projects:
Slovenia. The Path to Independence (2001),
Literary Express (2001), Contemporary
Slovenian Prose, Poetry, and Drama (Li-
tterae Slovenica, Slovene Writers Associ-
ation 2001) and others. Her published
translations in Russian encompass works
by Ales Steger, Ale$ Car, Esad Babadié,
Andrej Blatnik, Dusan Jovanovi¢, Evald
Flisar, Drago Jancar, Marusa Krese, Mojca
Kumerdej, and Maks Kubo. In 2010 she
was honoured with the Tone-Pretnar-
Award for ambassadors of the Slovenian
language and literature abroad.

Contact: nstarikova@mail.ru
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Co-financing Publications of Slovenian Authors

inForeignlanguages

Slovenian Book Agency (JAK)
Founded in 2009, the Slovenian Book
Agency (JAK) is a government institution
that deals with all actors in the book pub-
lishing chain, from authors to publishers
and readers.

Translator Subsidies for the
Translation of Slovenian Authors

The main form of international promo-
tion is the co-financing of translations
from Slovenian into other languages. JAK
annually publishes a call for applications
for co-financing translations of Sloveni-
an authors’ books into other languaes, in-
cluding adult fiction, children’s and young
adult fiction, and essayistic and critical

works on culture and the humanities, the-
atrical plays and comics. Applicants can be
publishing houses, theatres, and individual
translators. In each case, a contract is con-
cluded with the translator, and therefore
all funding goes directly to him or her. The
subsidy covers up to 100% of the transla-
tion costs. Grants cannot be awarded ret-
roactively.

Translation and Publication of Books
by Slovenian Authors into German
Since Slovenia is a candidate “Guest of
Honour” country at the Frankfurt Book
Fair, the Slovenian Book Agency launched
a new Call for Proposals for the transla-
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tion and publication of books by Sloveni-

an authors in the German language, eligi-

ble costs being

- Translation costs SI-DE

- Editing;

- Production costs, such as cover design
and book setting;

- Printing costs;

- E-book production/ePub conversion
Costs;

— Promotional, book-seller and market-
ing activities.

Eligible applicants are legal persons (pub-

lishers) which have their legal seat in

Austria, Germany or Switzerland. Ap-

plications are accepted once a year. For

Contact

more information about the call, please
contact Ms Renata Zamida:
Renata.Zamida@jakrs.si

Mobility Grants for Slovenian Authors
The call for applications is published once
a year. The applicant must be a Sloveni-
an author who has been invited to a liter-
ary event abroad. The application must be
enclosed with the invitation and the pro-
gram of the event. The subsidy covers up
to 100% of eligible travel expenses.

Javna agencija za knjigo Republike Slovenije / Slovenian Book Agency

Metelkova 2b, 1000 Ljubljana, Slovenia
Phone: +386 1 369 58 20

Fax: +386 1 369 58 30

Email: gp.jakrs@jakrs.si

Webpage: www.jakrs.si/en/




Trubar Foundation

The Trubar Foundation is a joint venture
of the Slovene Writers’ Association, Slov-
enian PEN and the Centre for Slovenian
Literature. The aim of the Trubar Founda-
tion is to subsidize publications of Slove-
nian literature in translation.

Printing Subsidies for Foreign
Publishers

Foreign publishers can apply for subsi-
dies to publish unpublished translations
of Slovenian authors into their native lan-
guages. The Trubar Foundation contrib-
utes up to 50% of printing costs. It does

Contact

not subsidize translation. Priority is giv-
en to the works of living authors who are
already established in Slovenia. However,
the Board will consider applications for
works of fiction, poetry, drama, or liter-
ary essays, as long as they were originally
written in Slovenian. The Board consists
of seven equal members, including the
Presidents of the Slovene Writers’ Associ-
ation and Slovenian PEN. They convene
at least twice a year, usually in March and
October. Therefore, applications received
by the end of February and the end of
September will be considered.

Drustvo slovenskih pisateljev / Slovene Writers’ Association

Tomsiceva 12, 1000 Ljubljana, Slovenia
Phone: +386 1 251 41 44

Email: dsp@drustvo-dsp.si

Webpage: www.drustvo-dsp.si/en/
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TRADUKI

TRADUKI is a European network for lit-
erature and books which involves Al-
bania, Austria, Bosnia and Herzegovi-
na, Bulgaria, Croatia, Germany, Kosovo,
Liechtenstein, Macedonia, Montenegro,
Romania, Serbia, Slovenia and Switzer-
land. The exchange between the partici-
pants is to be advanced through a trans-
lation program for fiction, the humanities
as well as books for children and young
adults. The program gives a special focus
to the translators — that is, to those whose
work as important cultural mediators has
given the project its name. Meetings of
authors, translators, publishers, librari-
ans, critics and scientists strengthen the

Contact

exchange of information and foster the
cooperation.

TRADUKI supports translations from
German into Albanian, Bosnian, Bulgar-
ian, Croatian, Macedonian, Montenegrin,
Romanian, Serbian and Slovenian, from
these languages into German, as well as
translations within these languages. You
can apply with works from the 20th and
21st centuries. We support fiction, non-
fiction and children’s and youth litera-
ture.

TRADUKI covers the costs of the license
fees and translation. Application dates are
twice a year (in February and Septem-
ber).

S. Fischer Stiftung, Neue Griinstrafle 17, D-10179 Berlin

Phone: +49 30 847 1211 21

Fax: +49 30 847 1211 19

Email: geschaeftsstelle@traduki.eu
Webpage: http://english.traduki.eu/
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ANDREJ ROZMAN ROZA

Poetry for children

Sample translation

I Belarusian I English I German I Hungarian

I Lithuanian | Macedonian | Russian I Serbian

ANGRE) ROZMAN ROZA - ZVONKD ZoH

N 978-961-9418

89619741842

Slovenian Book Agency, Metelkova 2b,
1000 Ljubljana, Slovenia
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